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3n flDemoriam. 

Never before in the history of the Club has it become a 
melancholy duty to chronicle the deaths, within so short a time 
of each other, of two such notable Academicians as Walter 
Macfarren and Charles Steggall. Born in the same year, both 
after being previously intended for a commercial career, entered 
the Royal Academy of Music, and at the close of their student 
days were appointed Professors of the Institution which in later 
years they were to serve in the additional capacity of members of 
the Committee of Management. Both retired from the Staff at 
the same time, and each died two years later less than a week 
after completing his 79th year. 
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WALTER MAGFARREN. 

Walter Cecil Macfarren was 
the youngest son of George 
Macfarren, a dramatic author, 
and was born in London on the 
28th August, 1826. Proving to 
be possessed of a pretty treble 
voice, the first' important epoch 
in his career was his admission 
as a chorister at Westminster 
Abbey, and it may be that this 
was the determining factor in 
shaping his musical tastes, as it 
was that of other choristers who 
have subsequently distinguished 
themselves. He sang at the 
Coronation of Queen Victoria on 
the 28th June 1838. After leaving the Abbey in 1841, owing to 
the failure of his upper notes—his voice never broke but gradually 
got lower—he had some idea for a time of becoming an artist, 
but eventually it was decided that he should follow a commercial 
career. After 3 months of “purgatory”—to use his own ex¬ 
pression—-in a music warehouse at Brighton, he returned home 
thoroughly disgusted with business. 

On the advice of his eldest brother, George Alexander Mac¬ 
farren, he decided to take up music as his future career, and was 
entered as a student at the Royal Academy of Music in 1842. 
Here he studied the pianoforte under W. H. Holmes, and 
harmony and composition with his brother, G. A. Macfarren, and 
Cipriani Potter. After a successful career as a student, he was 
appointed an Assistant Professor of the Institution in 1845, 
becoming a full Professor three years later. From 1848 to 1851, 
he was organist at Harrow School Chapel, the Head Master 
being then Dr. Vaughan, subsequently Master of the Temple and 
Dean of Llandaff, but relinquished the position owing to the 
increasing demands on his time. This was the only organ post 
ever held by Mr. Macfarren. 

In the year 1854 he started a series of chamber concerts, 
which were continued annually—with but one exception—until 
1877, making also in the course of these years frequent appearances 
as a pianist at other concerts. In 1864 he became connected 
with the Queen , to the columns of which he contributed almost 
weekly a musical article. 

The Royal Academy of Music passed through some vicissitudes 
in the sixties, and Mr. Walter Macfarren, as one of its leading 
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Professors bore his share in the carrying out of a policy which, 
with some interruptions, has contributed to place the Institution 
on its present prosperous basis. One of these interruptions 
occurred in 1865, when a new Committee removed a pupil from 
his class in order to make a class for a new Professor, a pro¬ 
ceeding which he strongly resented. He resigned his class, but 
as his pupils one and all refused to go to any other Professor, the 
Committee found the only way out of the deadlock was to yield 
with as good a grace as they could. To celebrate the loyalty of 
his pupils, Mr. Macfarren gave them a dance, at which he and 
Lady Thompson played most of the music. 

He was elected on the Committee of the Academy in 1870, 
and in 1873 became the conductor of the students’ concerts. It 
may be mentioned that in this latter capacity he conducted the 
very last concert ever given in the old Hanover Square Rooms, 
which he described as “that most beautiful of concert rooms.” 
This took place on the 20th December 1874. In connection 
with his conducting, it was peculiarly grateful to him that he 
directed the performance of “ The Resurrection ” at Birmingham 
in 1876, and of “Joseph” at Leeds in 1877, -the oratorios of his 
brother G. A. Macfarren, to whom he was most warmly attached. 

Two painful incidents occurred in 1878. The first was the 
insanity of his wife, whose intellect during the remainder of her 
life—she died in 1902—was never again wholly unclouded. The 
other was the failure of his sight. His weak vision was undoubt¬ 
edly congenital, his two brothers, George and John, having both 
become blind. Fortunately in Walter’s case, things were not so 
bad, but he found it necessary to resign his conductorship at the 
Academy. 

With the double object of proving that he was not yet effete, 
and of interesting the public in orchestral music, in 1882 he 
started a series of orchestral concerts at moderate prices. In 
order to render himself equal to the occasion, he studied and 
committed to memory all the works, vocal and instrumental, he 
proposed conducting. The concerts, though artistically success¬ 
ful, were a financial failure, and he therefore discontinued the 
experiment after the third concert had been given. 

The death of Sir George Macfarren in October 1887 was a 
great grief, the loss of one who had been to him more a father 
than a brother being acutely felt by Walter Macfarren. The post 
of Principal df the Royal Academy of Music becoming thus 
vacant, the office was placed “in commission” pending the 
election of a successor, the three senior Professors, Walter Mac¬ 
farren, Dr. Steggall, and Prosper Sainton, carrying on the duties 
appertaining to the head of the Institution. A. C. Mackenzie was 
eventually chosen Principal. 

On the 12th July 1896 the Principal and the Professors of the 
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Royal Academy of Music celebrated at a dinner at the Arts Club 
the jubilee of his Professorship. On his part, the veteran 
musician commemorated the event by founding two “ Walter 
Macfarren Gold Medals/’ to be awarded to pianists annually. 
Finding that with increasing years the arduous work in 
teaching and examining was becoming too much for his strength, 
he resolved, in 1903, to retire from his Professorship at the 
Academy, with which as student, Professor, and Member of the 
Committee of Management he had been connected for sixty-one 
years, and the occasion was taken to present Mr. Macfarren with 
an illuminated address and a gold minute repeater watch from 
his colleagues. From this time until his death on Septembor 
2nd he passed a quiet existence, receiving a few pupils, taking 
active interest in the affairs of the societies with which he was 
connected, and in dictating his recently-published autobiography, 
“ Memories.” 

For some months Mr. Macfarren had been in a feeble state of 
health consequent on a severe attack of bronchitis in the earlier 
part of the year, but in the hope of regaining his strength he had 
been staying for some time at Tunbridge Wells. However, on 
the Wednesday before his death he returned home, where the 
end came, owing to heart failure, on the date just mentioned. 

Mr. Walter Macfarren was a very highly-esteemed pianoforte 
teacher, in which capacity he must have trained probably more 
pianists than almost any one of his contemporaries, and several 
of his pupils have attained to eminence in the profession, and, 
whether as performers or teachers, are carrying on the principles 
of his method. He was an active and voluminous composer, the 
list of his works comprising a Symphony in B flat, a concerto, a 
concertstiick, nine overtures, three sonatas for piano, three trios, 
two sonatas for violin and piano, one for violoncello and piano, 
numerous songs and pieces for piano solo, three church services, 
a cantata for female voices, and many part-songs. Among his 
pedagogic works are pianoforte studies, a pianoforte method, and 
a scale and arpeggio manual, which attained an almost un¬ 
precedented popularity. He also edited Mozart’s sonatas and 
miscellaneous works, Beethoven’s sonatas, Sterndale Bennett’s 
pianoforte works, and some other series of selected works, the 
chief being known as “Popular Classics.” For some years he 
delivered an annual course of lectures to the students of the 
Royal Academy of Music, besides lecture-recitals in various parts 
of the country. He was connected with numerous societies, such 
as the Philharmonic Society, the Royal Society of Musicians, the 
Musical Association, and many others, in the prosperity and welfare 
of which he took a genuine interest. 

Although severely handicapped by his defective sight, Mr. 
Macfarren’s energy was remarkable, while his memory, like that 
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of his brother, G. A. Macfarren, was abnormal. A man of 
considerable force of character, he combined with it geniality and 
tact, which made him deservedly popular, and with none more 
than his pupils, to many of whom he proved himself a father. 
His generosity, indeed, though not indiscriminate, was without 
stint, and many a struggling young musician has cause to thank 
him for ready assistance with purse, influence, and advice. If 
this trait in his character ever became known it was not through 
his instrumentality, for a more unostentatious man never lived 
than Walter Macfarren. 

The R.A.M. Club, and especially its Committee, will greatly 
miss his kindly presence and ever keen interest in its prosperity. 
He had served the Club in several capacities, as President (1891 
and 1898) Vice-President, Member of the Committee, and Hon. 
Treasurer, and his unfailing tact and shrewd counsel were in¬ 
variably of the greatest possible value to the Club. 


CHARLES STEGGALL. 


Charles Steggall was born in 
London on June 3rd, 1826. Al¬ 
ways fond of music from early 
childhood it became a passion 
with him ; he was especially 
attracted by Church music, and 
would walk miles to hear a 
Cathedral service. His father 
destined him for a business 
career, but, finding that his tastes 
did not lie in that direction, sent 
him to the Royal Academy of 
Music 1848, where he was for¬ 
tunate enough to be placed under 
Sterndale Bennett for piano as 
well as harmony and composition. 

This proved to be the beginning of a lifelong friendship. 
Although when he became a student at the Academy he knew 
nothing of harmony and counterpoint, he made such rapid 
progress in his studies that he not only had various compositions 
performed during his three years studentship, such as overtures 
and cantatas, but in 1851 took his Doctor’s degree at Cambridge, 
the choruses in his Exercise being all in eight real parts. The 
work was performed in the Chapel of Trinity College, Professor 
Walmisley conducting, while Dr. Steggall was at the organ. A 
little boy, John Stainer, was one of the soloists, and was much 
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admired. At the time of his death, Dr. Steggall was our oldest 
musical graduate. 

Previous to his appointment at Lincoln’s Inn in 1864, he had 
held organistships at Christ Chapel (now Emmanuel Church), 
Maida Hill (1849), and at Christ Church, Lancaster Gate (1855). 
His organ at the former place of worship consisted of Great and 
a Tenor C Swell, with two octaves of G pedals, but no pedal 
pipes, while the music consisted chiefly of hymns. At the latter 
he had a much better organ, and music was a feature in the 
service. As an organist, Dr. Steggall, it may be said, was entirely 
self-taught. 

When he entered the Academy in 1848, the organ was not a 
recognised branch of study in that Institution, but in 1851 he 
was appointed Professor of the instrument, as well as of harmony, 
giving his lessons, as there was then no organ at the Academy, 
on his church organ, but from 1862 to 1876 he received his 
pupils at his own house, where he had had an organ erected, 
chiefly with that end in view. In 1876 an organ by Bryceson 
was opened in the new concert room at the Academy, on which 
occasion the programme was rendered exclusively by his pupils. 
Indeed for many years he was the only Professor of the organ 
there, and as there was no other public music institution in those 
early days his classes were very large. He claimed that he 
had trained more organists than any other man in the country, 
and in this he was probably correct. Among his many pupils 
may be mentioned Dr. G. J. Bennett, Sir John Stainer, W.G.Wood, 
E. H. Lemare, H. C. Tonking, Dr. Crow, G. D. Cunningham, 
G. E. Bambridge, F. A. W. Docker, Dr. Arthur Greenish, Ernest 
Ford, H. R. Rose, J. E. Vernham, Sir Joseph Barnby, Bradbury 
Turner, Dr. King, Charlton T. Speer, and a host of others. 

His career at the Academy extended over a period of 56 years. 
In 1884 he was elected on the Board of Directors, and in 1887 
he, with Mr. Walter Macfarren and the late Mr. Sainton, was 
chosen to carry on the duties of the Principalship from the death 
of Sir G. A. Macfarren in the autumn of 1887 to the appointment 
of his successor, Sir A. C. Mackenzie, the following April. In 
1903 he resigned his position on the staff of the Academy, his 
connection with his beloved Alma Mater having extended to the 
long period of fifty-five years. 

A few months before his death he had an attack of eczema 
which culminated in an abcess on the elbow, for which an 
operation became necessary. This was successfully performed 
on May 29th, but bronchitis supervened, and on the evening of 
June 7th he passed away peacefully, surrounded by his children. 

Dr. Steggall was one of the founders of the Royal College of 
Organists in 1864, and for several years acted as an examiner. 
He also acted as examiner for the Mus.D. degree at Cambridge 


7 


University in 1882 and 1883. On the death of Dr. W. H. Monk 
in 1889 he was appointed musical editor of “Hymns, Ancient 
and Modern.” 

One work of his life, of which he was justifiably proud, was 
the introduction, by Sterndale Bennett and himself, of Bach’s 
“St. Matthew” Passion and other choral works into England. 
In this matter he was Bennett’s right-hand man, and he it was 
who made an arrangement of the very complicated accom¬ 
paniment of the “Passion” music. His labours also included 
discharging the duties for some years of Hon. Secretary to the 
Bach Society. 

Dr. Steggall’s compositions include pieces and a Tutor for the 
Organ, seven church services, nine published anthems, besides 
others in MS., ninety-one hymn tunes,, fifty-three chants, and 
numerous kyries, all marked by qualities of real musicianship, 
while many have achieved popularity. 

As a teacher, while displaying infinite patience, he was very 
firm in requiring strict attention to detail, and although many an 
impatient pupil at the time would willingly have rushed through 
his work, he has probably lived to be grateful for the thoroughness 
with which he was taught. No student was too backward for 
Dr. Steggall to undertake, provided that he perceived evidence of 
industry and aptitude. The only occasions when his equanimity 
was disturbed was when any disparaging remarks were made 
about Mendelssohn and Sterndale Bennett, men whom he had 
known and loved. He was the soul of kindness and rectitude, 
and his pupils ever had the warmest feelings of affection for him. 

Dr. Steggall was one of the original members of the Club, of 
which he was for some time a Vice-President. The highest office 
of all—the Presidency—might have been his, but when approached 
on the subject he declined to accept it, saying that owing to the 
state of his health he could not be away from home in the 
evening and that therefore he felt unable to discharge the duties 
of the office by attending the meetings of the Club. 

We regret to learn of the death of Mr. John H. Nunn, 
F.R.A.M., which occurred at Penzance on October 17th, in his 
78th year. He was a student at the Academy from 1848 to 1851, 
and had lived in Penzance since 1854. 


Club Stomas. 


A SUPPER 

was held at the Club on Saturday, 20th May, when those present had 
a pleasant evening together. It is to be hoped that during the forth¬ 
coming season, these gatherings will be more patronized, as they are 






8 


among the best of the opportunities afforded by the Club for bringing 
Members into contact with one another. 

THE LADIES’ NIGHT 

on 17th June was attended by 84 Members and guests. As regards 
the entertainment, the Committee decided this time upon a new 
departure and engaged Mr. Raymond Blathwayt, the well known 
“ interviwer,” whose name is familiar to most readers of magazine 
literature, to discourse upon “ Celebrities I have met.” Some of his 
reminiscences were interesting, but perhaps the experiment tended 
rather to keep people in their seats, instead of inducing them to move 
freely about the room and intermingle with each other. The Com¬ 
mittee, finding that its guests are rather too inclined to take seats 
when entering the room and to remain there for the evening, deputed 
some of its members to act as Stewards on this occasion, their duty 
being to move about and greet people. Whether due to this or some 
other cause it is hard to say, but at any rate it is certain that at no 
meeting has one heard such animated conversation as literally filled 
the Concert Room on this occasion. So may it always be ! When 
people talk with such evident-gusto, they must be enjoying themselves. 

THE ANNUAL DINNER 

on July 19th proved to be a most successful and enjoyable function. 
It had been decided to revert to the Trocadero Restaurant, where the 
Club Dinner of 1903 had been held, and excellent arrangements were 
made by the management for the comfort of the guests, who as¬ 
sembled to the number of 93, a considerable proportion of these 
being ladies. The Chairman was of course the President of the year, 
Sir Alexander Mackenzie, and his happy conduct of affairs contributed 
in no small degree to the success of the evening. After the loyal 
toasts had been duly honoured, the Chairman proposed “The R.A.M. 
Club,” remarking in the course of his speech upon the history of the 
Club during the past year and claiming for it the support of all Past 
Students of the Academy. Dr. Eaton Faning in giving “The Royal 
Academy of Music and its Principal—the Chairman of the evening,” 
enlarged upon the number of distinguished musicians who had 
received their training in the Institution, among them the Chairman 
of that evening and the toast was honoured with all enthusiasm. Sir 
Alexander Mackenzie in reply made use of a felicitous allegory 
wherein the traditional “Academy Ghost ” figured largely. We may 
say that the “ Ghost ” proved to be both shrewd and witty. “ The 
Officers of the Club ” was proposed in an admirable manner by Mr. 
E. E. Cooper, the Secretary making a brief response wherein he not 
only appealed for more Members, so that the meetings might be made 
more interesting, but pointed out that by attending meetings as often as 
possible. Members would the more effectually carry out the objects 
with which the Club was founded. The toast of “The Ladies” was 
proposed in a happy vein by Mr. Thomas Threlfall, and duly 
honoured. 

Mention must not be omitted of the violin solos of Mr. Spencer 
Dyke, accompanied by Mr. Stanley Hawley. He played Wieniaw- 
ski’s “ Airs Russes,” Couperin’s “ La Fleurie,” and an “ Aubade,” by 
Ambrosio, receiving very hearty applause in each instance. Mr. 
Frank Tagg kindly gave two humorous recitations, “Astronomy made 
easy,” and “The Irish Fire Brigade,” which evoked much laughter. 

The proceedings terminated about 11 o’clock. 
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flDems. about Members. 

Mr. J. H. Maunder’s Church Cantatas for Lent and Harvest were 
sung in a great many churches this year. 

Mr. Edward German’s “ Welsh Rhapsody” was performed at the 
Philharmonic Concert on May nth. 

Dr. W. H. Cummings, as President of the year, took the chair at the 
Dinner of the Union of Graduates in Music at the Monico on May 10th. 

At Bechstein Hall on May 16th, Miss Agnes Zimmermann gave a 
piano recital, assisted by Herr von Zur-Muehlen. 

Dr. Cummings’ Cantata “The Fairy Ring” was sung at Bristol on 
May 16th. 

At the York Musical Festival on May 12th and 13th, Mr. Herbert 
Withers acted as adjudicator in the competition for players on stringed 
instruments. 

Mr. Allen Gill has received a gold watch and a handsome fitted 
travelling case, the inscription on the former being, “ Presented to 
Allen Gill, Esq., by the Members of the Alexandra Palace Choral and 
Orchestral Society, as a mark of their esteem and appreciation of his 
services as Conductor.” 

The last of Mrs. Cox’s (Miss Cantelo) chamber concerts last season 
was given at Nottingham on May nth. 

Mr. Frederick Corder contributed a very appreciative notice of 
“ Our Northern Choirs” to the Musical Times for June. 

Handel’s watch has been recently bought by Dr. Cummings. 

Mr. T. W. Lardner played at a concert by the Comus Glee Club on 
May 9th. 

A biographical sketch of Mr. Henry J. Wood appeared in the 
Stockholm Svensk Musik-Tidnung for May 18th. 

During the visit of King Alfonso of Spain, one of the guests at the 
banquet given in his Majesty’s honour on June 7th was Mr. Manuel 
Garcia. 

Mr. John Thomas’s Annual Concert was given at the Empress 
Rooms, Kensington, on June 17th. 

“The Cotter’s Saturday Night” by Sir A. C. Mackenzie was sung 
at Notting Hill on June 7th. 

Dr. Cummings acted as adjudicator in solo singing at the last 
Bristol Eisteddfod. 

Mr. Reginald Steggall has been appointed organist to the Honour¬ 
able Society of Lincoln’s Inn in succession to his father, the late Dr. 
Steggall, whose duties he had discharged during the last ten years. 

At the Feis Ceoil, held in Dublin from May 22nd to May 27th, two 
of the adjudicators were Miss Agnes Zimmermann (pianoforte) and 
Mr. Arthur W. Payne (strings and ensemble playing) both of whom 
took part in the concert held in connection therewith on the 23rd. 

Madame Edith Hands’ Annual Concert took place at the Highbury 
Athenaeum on May 16th. 

A portrait of Mr. Edward German was given in The Queen for May 
20th. 

Dr. Eaton Faning was an adjudicator at the Berks, Bucks and Oxon 
Festival. 

Dr. Cowen’s Symphony in F (No. 5) was performed at the Phil¬ 
harmonic Concert on June 32nd. 
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At the Festival of British Music at the Crystal Palace on June 24th 
the names of Sir A. C. Mackenzie, Dr. F. H. Cowen and Mr. Edward 
German appeared on the programme. 

Dr. W. S. Hoyte specially arranged the evening canticles to plain- 
song for the Gregorian Festival at St. Paul’s Cathedral on June 15th. 

A suite, u Hans Andersen,” by Mr. Harry Farjeon was performed 
at the Patron’s Fund Concert on June 29th. 

Among the Directors of the Philharmonic Society for the present 
year are Mr. Oscar Beringer, Dr. W. H. Cummings and Mr. Edward 
German. Mr. Stewart Macpherson and Mr. Walter Morrow have 
been elected Associates of this venerable Society. 

Mr. Walter Mackway gave an Invitation Concert at the Royal 
Academy of Music on July 12th. The choir was composed of his 
pupils and some members of his choral classes, and Mr. Mackway 
was also assisted by Mr. Septimus Webbe and Mr, Josef Blaha. 

At the July Examination of the Royal College of Organists, Mr. 
Sydney H. Lovett was successful in obtaining Fellowship. 

Mr. Ffrang^on Davies, who has just issued a volume, “ The Singing 
of the Future,” has been engaged to sing at the Cincinnati Festival 
next year. 

A biographical sketch with portrait of Mr. Neville Flux, the band¬ 
master of the Royal Engineers, appeared in the Orchestral Times for 
August. 

A paper on “ Various aspects and details of Music Competitions” 
was read by Dr. W. G. McNaught before the Association of Musical 
Competition Festivals. 

Mr. Ben Davies and Mr. Ffrang^on Davies were singing at the 
Bristol Festival this year. 

This year’s Norwich Festival programme included Sir A. C. Mac¬ 
kenzie’s Ballad for Orchestra “ La Belle Dame sans Merci,” Mr. 
Edward German’s “Welsh Rhapsody,” Dr. Cowen’s “John Gilpin” 
and two part-songs in canon for female voices by Mr. Frederick 
Corder. All of these were conducted by their respective composers, 
the conductor in chief being Mr. Alberto Randegger. 

Mr. A. von Ahn Carse’s Symphonic Poem “In a Balcony” was 
played at the Promenade Concerts. 

The will of the late Dr. Steggall has been proved, the value of the 
estate being ,£8,703. 

Mr. Frye Parker “led” the band at the Worcester Festival. 

Mrs. Russell Starr read a paper on “ Pianoforte Playing and 
Teaching” at the Convention of Music Teachers in Hull in September, 
and Miss Eleanor Coward read a paper on “The Common Faults of 
Solo Singing. 

The incidental music to “ The Conqueror” at the new Scala Theatre 
was composed by Mr. Edward German. 

Dr. Frederic H. Cowen has been again appointed conductor to the 
Glasgqw Choral and Orchestral Union, and under his direction all 
Beethoven’s Symphonies will be performed in the course of the season. 

The Orchestra conducted by Mr. Edward O’Brien now gives its 
concerts in Exeter Hall. 

Miss Elsie Nicholl lectured on “The Art of Singing” on June 21st 
and 28th. 

Mr. Herbert Macfarren has been appointed to a musical position at 
St. John’s, Newfoundland. 
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The Alma Mater Choir, under the direction of Mr. H. R. Eyers 
gave a concert at Bechstein Hall on June 6th. 

Miss Margaret Gyde was married on September 2nd to Mr. 
Leedham Crewe. Congratulations! 

The value of the estate of Mr. Walter Macfarren has been sworn at 
>£27,315. Mr. Macfarren bequeathed ,£100 to the Royal Society 
of Musicians, ,£100 to the Students’ Aid Fund in connection with the 
Royal Academy of Music, and to the Royal Academy of Music the 
portrait of his late brother, Sir George Alexander Macfarren, by Mrs. 
Goodman, on condition that the said institution attaches to such 
portrait the following inscription :—“ Sir G. A. Macfarren, M.A., Mus. 
Doc., Prof. Mus. Cantab., and Principal of the R.A.M. from 1875 
to 1887 ; painted by Mrs. Goodman ; bequeathed to the Royal 
Academy of Music by Walter Macfarren.” 

Dr. Cowen will conduct the Handel Festival at the Crystal Palace 
next year. 

Thanks to a search by Dr. Cummings among the archives of the 
Royal Society of Musicians a number of old MSS. have come to 
light after having been laid aside for many years. They include 
marches by Haydn, Weber (the last composition he ever penned), 
Sir Henry Bishop, Winter, and Cipriani Potter. 


©roan IRecttals. 

Mr. G. D. Cunningham at Christ Church, Penge, on July 14th. 

Mr. F. A. W. Docker at St. Andrew’s, Well Street, on June 22nd. 

Mr. F. Gostelow at St. Stephen’s, Walbrook, on May 10th, 17th, 
24th and 31st; at Luton Wesleyan Church on June 22nd; at St. 
James’s, Luton, on Aug. 29th ; at Parish Church, Luton on Sept. 14th. 
Dr. G. F. Huntley, at St. Saviour’s, Walthamstow, on May nth. 
Miss Margaret Kennedy at St. Lawrence, Jewry, on May 16th ; at 
St. Stephen’s, Walbrook, on July 20th and Sept. 7th ; at St. Nicholas, 
Cole Abbey, on July 25th. 

Dr. H. W. Richards at Christ Church, Lancaster Gate, on June 2nd. 
Mr. W. W. Starmer at St. Michael and All Angels, Withyham, on 
August 5th. 

Mr. Reginald Steggall at Lincoln’s Inn Chapel. 


IRew flDusic. 

Bantock , Granville , Part Songs—“ Evening has lost her Throne ”; 
“Awake, Awake”; “ O what a lovely magic hath been here.” 

Novello & Co. 

Cowen , Frederic H., Anthem—“Thou shalt keep the feast of Harvest.” 

Novello & Co. 

Cummings , W. H. (Edited by), Two songs from MSS.(temfi James I.), 
“ Good morrow, Phillis ” and “ There is a garden in her face.” 

Metzler & Co. 

Cunningham , G. D., Suite for Pianoforte. Augener & Co. 
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Jervis-Reed, H. V., Melody in C for Organ (Book 2 of Ecclesiae 
Organum). Vincent Music Co. 

Song—“ Wings of Love.” Charles Woolhouse. 

Johnson, Noel, Song “ Nature’s Lullaby.” Metzler & Co. 

Kipps, W. J., Song—“ Song of the Morn.” E. Ashdown. 

Matmder, J. H., Cantata—“ Song of Thanksgiving.” Novello & Co. 
Moore, Frederick, Pianoforte Solo—“ Sur le lac.” 

Joseph Williams, Ltd. 

Needham, Alicia A., Song—“ Sweetest Love, I do not go.” 

Novello & Co. 

Southgate F. Sewell,- “ Traiimerei ” for violin and pianoforte. 

Metzler & Co. 


©ur HIma flDater. 

The programme of the Chamber Concert at Queen’s Hall on the 
2nd June opened with a performance of Paderewski’s “Theme Varie,” 
by Master Sydney Rosenbloom. ’Miss Gladys Clark gave a per¬ 
formance ot Sarasate’s “ Zigeunerweisen,” for the violin, and Miss 
Warwara I. Poppe and Mr. Hubert,C. Bath were associated in the 
Andante and the Allegro con moto from Rubinstein’s Sonata for 
violoncello and pianoforte. Saint-Saens’ Polonaise, Op. 77, for two 
pianofortes, was rendered by Miss Dorothy Grinstead and Miss 
Marjorie Wigley, while Miss Myra Hess played Chopin’s Rondo in 
E flat, Op. 16. In the department of chamber music mention may 
be made of three young ladies, Miss Mary Burgess, Miss Hilda 
Barnes, and Miss Gwendolen Griffiths, who rendered the Allegro 
Moderato and the Scherzo from Beethoven’s Trio in B flat, Op. 97, 
and of the performance of three movements from Brahms’ Sextet in 
B flat, Op. 18, for strings, in which the executants were Miss Jessie 
Bowater, Miss Rebecca Clarke, Mr. J. T. Lockyer, Mr. E. Rowsby 
Woof, Mr. B. W. O’Donnell, and Mr. Edgar Fawcett. Miss Beatrice 
E. Pope displayed her voice in Bemberg’s “Nymphes et Sylvains,” 
while Mr. Emile M. D’Oislfcy sang “ Si mes vers avaient des ailes ” 
(Hahn) and “Ouvre tes yeux bleus” (Massenet). Other solo vocalists 
were Miss Ethel Mann, who sang three “Sorrow Songs,” by Coleridge- 
Taylor, and Mr. Marcus Thomson, who gave Lully’s air from Amandi’s 
“Sombre Woods.” On this occasion there was but one specimen of 
a student’s composition, this being “ Three musical illustrations,” by 
Hubert Bath. Miss Vera Cockburn, recited Moore’s “At the mid 
hour of night,” Violet Carl-Rosa’s “ Butterflies,” and the Rock of 
Aiudah,” from the Persian. After each poem was given its “ musical 
illustration.” These were laid out for strings, organ, and pianoforte, 
and were received with much applause, Mr. Bath being twice called 
to the platform. 

The Orchestral Concert was given in Queen’s Hall on June 26th. 
There was a large audience present, among them being many 
musicians of eminence. Sir Alexander C. Mackenzie conducted the 
programme, which commenced with Cesar Franck’s Symphonic 
Variations, for piano and orchestra, Miss Alice W. Hooke rendering 
the solo part. Mr. Rowsby Woof (Wessely Exhibitioner) presented 
Sir A. C. Mackenzie’s Violin Suite, “Pibroch,” and Miss Irene 
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Scharrer played Liszt’s Concerto. Among the vocalists the first on 
the list was Miss Gwladys Roberts, who sang the Recitative and Air, 
“ Hence, hence, away,” from Handel’s “ Semele.” Mr. David Evans 
sang the Prologue to Leoncavallo’s “ Pagliacci.” The Misses Caroline 
Hatchard and Jelie Pelluet were the soloists in a MS. work for female 
voices and orchestra, entitled “Psyche’s Departure,” composed by 
Hubert C. Bath (Goring Thomas Scholar). The work was much 
applauded, and its author received two recalls. “Robert, toi que 
j’aime,” was rendered by Miss Katherine Malone. Mr. Kenneth Park 
performed Max Bruch’s “Kol Nidrei,” and the concert concluded with 
the performance by the orchestra of Mr. German’s “ Welsh” Rhapsody. 

The Annual Prize Distribution took place at the Royal Opera, 
Covent Garden, on the 21st July, when interest and importance were 
imparted to it by reason of H.R.H. the Princess Henry of Battenberg 
having graciously consented to distribute the various awards. On 
reaching the Opera House Her Royal Highness was received by the 
Right Hon. the Earl of Kilmorey. Mr. Thomas Threlfall, Sir George 
Donaldson, and other members of the Governing Bodies of the 
Academy. Princess Henry of Battenberg, who was accompanied by 
her daughter, Princess Ena, and attended by Lieut.-Col. F. Colbbrn 
and Miss Bulteel, was greeted by a rousing performance of the 
National Anthem by band and choir, and then followed a short 
selection of music, the items being the same as presented at the last 
concert held previously in Queen’s Hall; two movements from 
Edward German’s “Welsh ” Rhapsody being followed by Mr. Hubert 
C. Bath’s work, “Psyche’s Departure,” for female voices and orchestra. 
Turning towards the Royal box, in which Princess Henry of Battenberg, 
Princess Ena, and those in attendance were seated, Sir Alexander 
Mackenzie began his speech thus :— 

Your Royal Highness, My Lords, Ladies and Gentlemen,—May I 
ask permission to preface the most important item in the programme 
by a few words ; for this is, for many reasons, a most memorable day 
for the students of the Royal Academy, and I hope that they may 
catch some of the glamour, some of the bewitchment, which attaches 
to this famous house, whose boards are only for the salt of the 
operatic earth, and on which the creations of the greatest stage-com¬ 
posers are presented in the splendour they merit. Well, at least some 
of you may boast that you have sung in Covent Garden. You need 
not, unless you are pressed, mention the particular opera in which 
you performed. But if this scene reminds me of any known opera at 
all, it is a new Eastern one, recently produced here, “ L’Oracolo,” for 
it exhibits a beautiful Chinese-like reversal of the usual Western order 
of things. The performers are in the stalls, and the usually silent 
conductor is having the prominent solo part all to himself. But that 
is his misfortune, not either his fault or, indeed, his wish. 

This function has always been divided—like ancient Gaul—into 
three parts, and the second portion falls to me in my annual capacity 
of chorus or recorder of the events of the year. There need be no 
apprehension of my detaining you for very long to-day. For one 
thing, I am anxious, especially under these unaccustomed circum¬ 
stances, not to delay the final scene in which Her Royal Highness 
has so graciously consented to take the chief part. And also because 
my small chronicle is of the simplest, since there have been no 
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troubles, alarums, or excursions to prevent us from pursuing in peace 
and tranquility the work we have been appointed to do. But only 
in this fortunate respect, can it perhaps be said that we are 
somewhat behind these stirring times : in all others, we are quite 
abreast of the movements of the day. It is gratifying to think that 
the governing bodies, upon which the progress of the school so 
largely depends, remain practically intact. We have certainly 
not lost any friends, while we have gained a new one on the 
directorate, in the presence of Lord Shaftesbury, who, in consenting 
to join us, permits the addition of a name well known in the musical 
world of London. And we have to welcome the present Master of 
the Musicians’ Company, Mr. Charles Crews (an active lover of music, 
who has already given proof of his interest) to a vacant seat on the 
Committee of Management. And a Director, Mr. Ernest Mathews, 
has been good enough to help forward the work of the Associated 
Board by giving it the benefit of his valuable experience. 

After referring in detail to various occurrences of the past year, 
Sir Alexander continued :—The “Josephine Troup” Scholarship is to 
be held exclusively by composers of her own sex, Miss Troup’s pur¬ 
pose being to encourage the art of musical composition—not of an 

ephemeral cast, but of the highest' class—in women.Whether 

women can or cannot rise to the highest flights in composition has 
long been a subject of discussion and rather profitless contention, in 
which, however, I have never joined, and heaven forbid that I should 
commence on this, or any other occasion. That quite considerable 
flights have been already attempted, and achieved, too—in this very 
house, as well as elsewhere-—is not to be denied, and as it is only in 
comparatively recent years that serious encouragement has been held 
out to female composers, it is certainly too soon to arrive at any 
definite conclusion. Be that as it may, here is a generous offer of 
help which must at some future day go far to assist in answering the 
question. I have another pleasant statement of a similar kind to 
make, in the shape of a new Scholarship tenable for two years, which 
is to be held alternately by us and the Royal College of Music. It is 
to bear the name of “ Lilian Eldee,” being endowed in memory of 
that lady by her friends, and reaches us by the goodwill of Mr. 
C. W. E. Duncombe. Certain unusual features attach to this Scholar¬ 
ship, since it is not to be competed for, but conferred upon a female 
vocalist who shall have studied in the respective Schools for a period 
of not less than two years, and who shall display powers as a dramatic 
singer. It is of the annual value of ^60, and on behalf of the 
Academy, as well as of future recipients, we must sincerely thank the 
donors for a generous thought, usefully devised, and deserving of the 
careful administration it shall receive at our hands. 

At the conclusion of the Principal’s address, Princess Henry of 
Battenberg quitted the Royal box and was escorted to the centre of 
the gangway dividing the stalls from the orchestra’s well. When the 
last of the recipients had passed before Her Royal Highness, a vote 
of thanks to the Princess for her gracious share in the afternoon’s 
doings was proposed by the Earl of Kilmorey. Amid a great burst 
of cheering and fluttering of programmes this formal proposition was 
carried, and with the singing of the National Anthem the programme 
reached its appointed end. 
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Hca£>em\> Xettei*. 

The lamented death of Mr. Walter Macfarren is referred to else¬ 
where (page i.) 

The Principal was one of the pall-bearers at the Funeral of the late 
Sir Henry Irving at Westminster Abbey on October 20th. Wreaths 
were sent by the Committee and the Students of the Academy. 

The Prizes were distributed on Friday, 21st July, by Princess Henry 
of Battenburg, the ceremony taking place at the Royal Opera House, 
Covent Garden, kindly lent for the occasion by the Royal Opera 
Syndicate. In the course of his annual address on this occasion the 
Principal announced the foundation of two new important scholarships. 
The first of these has been endowed by Miss Josephine Troup, an 
ex-student, and is for female composers ; it may be held for five years. 
The second, also for females, will bear the name “ Lilian Eldee,” 
having been endowed in memory of that lady by her friends. It 
reaches us through Mr. C. E. Duncombe. This scholarship is tenable 
for two years, and will be held alternately by the Academy and the 
Royal College of Music. Its annual value is £60. 

Sir Alexander also spoke of a gift of £1 7 per annum (to meet half 
the fees of a deserving student) presented by Mr. Edward Bowen in 
acknowledgment of the education received by his son at the R.A.M. 
It is to be given for seven years. Neither the “ Lilian Eldee” scholar¬ 
ship nor the Bowen gift will be competed for, both being conferred on 
a deserving student by the Committee. 

Mr. A. Ridley Bax has given the sum of one hundred pounds to the 
Academy under similar circumstances to those under which the Bowen 
gift was presented, i.e. in recognition of the care bestowed on his son’s 
musical education by the professors under whom he studied. 

The Principal has been invited to conduct his Canadian Rhapsody 
at the R.C.M. Concert to be held on November 2nd. 

The terminal Chamber and Orchestral Concerts took place at 
Queen’s Hall on June 2nd and 26th respectively. Three Musical Illus¬ 
trations to Poems, by Hubert Bath (Goring Thomas Scholar) were 
performed on the first named occasion. At the Orchestral Concert 
“ Psyche’s Departure ” for Female Voices and Orchestra, by the same 
composer, was produced. This work was repeated at the Prize Dis¬ 
tribution. 

The students of the Dramatic Class (under the direction of Miss 
Rosina Fillippi) gave a performance of J. M. Barrie’s “Quality Street,” 
Act I., and also the first and second Acts of “A Scrap of Paper.” 

Three lectures on “The Foundation of Pianoforte Playing” are to 
be given by Mr. Tobias Matthay on Wednesdays, October 18th, 25th, 
and November 1st. 

The R.A.M. Club Prize is to be offered on the next occasion for the 
composition of a short slow movement introductory to an Allegro for 
four violins, two violas, violoncello and double bass. 

The first holders of the Scholarships and Gift before referred to are : 
Josephine Troup Scholarship, Ethel Frances Woodland. Lilian Eldee 
Scholarship, Gwladys Roberts. Bowen Gift, Dennis Creedon. 

Other Scholarships and Prize Competitions have resulted as follows : 
Liszt Scholarship, Percy Hughes! Ada Lewis Scholarships, Ethel 
May Head (Singing), Elsie Witham (Singing), William Raymond 
Jeremy (Violin), Lilian Hawkins (Harp). Maud Mary Gooch Scholar- 
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ship, Ralph Letts. Henry Smart Scholarship, Kathleen Robinson. 
Anne E. Lloyd Exhibition, Marcus Thomson. Joseph Maas Ex¬ 
hibition, John Bardsley. Stainer Exhibition, George Swindenbank. 
Worshipful Company of Musicians Medal, York Bowen. Charles 
Lucas Prize, Hubert Bath. Walter Macfarren Prizes, Margaret 
Bennett and Arnold E. T. Bax. Dove Prize, B. J. Dale. Medals of 
the Society for the Encouragement of the Fine Arts, Aileen Hodgson 
and Irene Scharrer. Charles Rube Prizes, Mary S. Burgess, Hilda 

I. M. Barnes and Gwendolen Griffiths. Melba Prizes, Caroline 
Hatchard and Verena Fancourt Mutter. Gilbert B. Betjemann 
Prize, Edith H. Coish. Heathcote Long Prize, Sydney Rosenbloom. 
Parepa-Rosa Prize, John Bardsley. Frederick Westlake Memorial 
Prize, Hubert Bath. Julia Leney Prize, Hilda M. Hine. Swansea 
Eisteddfod Prize, David Brazell. Schloesser Prize, Eleanor C. Rudall. 
Hannah Mayer Fitzroy Prize, Rowsby Woof. Ridley Prentice 
Memorial Prize, Amy M. Dewhurst. Charlotte Walters Prizes, 
Constance Dugard and Zelpa Mullett. Messrs. Hill & Sons’ Prize, 
Jessie Bowater. James Tubbs & Son’s Prize, Gladys Clark. 

The Macfarren Scholarship for composition will be open for com¬ 
petition in January next. Full particulars may be had of Mr. F. W. 
Renaut. W.H. 


financial. 

1. Subscriptions for the year 1905-6 are due in advance on the 
fst November, and should be forwarded to the Secretary as early in 
the month as possible. Cheques and Postal Orders should be made 
payable to the R.A.M. Club and crossed “Union Bank.” 

2. Mr. Charlton T. Speer has been elected Hon. Treasurer in the 
room of the late Mr. Walter Macfarren. 

3. The Bankers of the Club are “ The Union of London and 
Smiths’ Bank, Ltd.”, 14, Argyll Place, Regent Street, W. 

4. If Members so desire they can instruct their own Bankers to 
pay their subscriptions when due direct to the Club account. A con¬ 
venient form for this purpose can be obtained of the Secretary on 
application. 


£0 Members. 

The Committee desire to urge upon the members the very 
great importance of substantially increasing the membership of 
the Club and this from two points of view :—(1) The Club having 
been founded in order to promote a friendly intercourse between 
Past Students of the Royal Academy of Music, it is evident that 
the greater the number of members the more fully such object is 
likely to be attained. (2) Though not of such primary importance, 
it is also desirable that the financial resources of the Club should 
be materially strengthened. The present income through careful 
economy is barely sufficient for present needs, and the Committee 
feel that the Social Meetings might be much improved and made 
more attractive if they had a larger income at their disposal. 


17 


The Committee therefore appeal to those whom they serve to 
assist them in the very necessary policy of obtaining new members 
by using their own personal influence to that end. A number of 
gentlemen eligible to the Club have already been communicated 
with, some of whom have in consequence become members, but 
there are many others whom the Committee are unable to reach. 
Appended is a list of Past Students whose addresses have not 
been traced. If members knew any of them would they be good 
enough to bring the Club under their notice and endeavour to 
induce them to join ? It should be noted that no Entrance Fee 
will be required of new members elected before the rst Jan., 1906. 

The Secretary will be glad to co-operate by forwarding 
particulars of the Club or in any other way that may be suggested. 

PAST STUDENTS OF THE R.A.M. 
whose addresses are not known. 

Adams, Frank G.; Anderson, Michael; Aubrey, A. M. 

Baker, Thos. M.; Bradley, J.; Beaumont, W.; Benn, H.; Batcheler, W.; 

Brandon, Percy; Bennard, J.; Brewer, J. F.; Brodie, Ninian; 
Bowen, J.C.; Brook, C. F.; Blackall, Allen K.; Boulter, L.; Ballan- 
tyne, Thomas; Barker, Joseph; Barnes, Leonard; Burnside, 
Robert G. 

Corley, J. S.; Cobley, P. H.; Clements, C. W.; Cock, R. L.; Cad-man, 
R. M.; Clarke, A. G. A.; Campbell, James F.; Calton, A. E.; 
Clements, W. 

Driffil,W.Ralph; Dennis, G.C.; Davies, G.; Davies, G.A.; Dawson, A. 
Elliot, Percy; Elliot, R. B.; Eckersley, F.; Evans, W.: Edeveain, 
Templar ; Edwards, C. M. J. 

Fletcher, J. G.; Foster, J. W.; Foxon, W.; Fryer, G. H. 

Gregory, J.; Goossens, Eugene ; Gibson, J. N. 

Horncastle, J. F.; Harries, J. H. M.; Harmon, Percy; Higgins, W. R.; 
Hatton, E. P.; Howard, P.; Hitchcock, C. S.; Heald, Joseph; 
Hughes, Dyved; Hope, R.; Hele, J.; Hill, Claude H.; Hellawell, 
William E.; Hulett, H. M.; Holt, Frank ; Haywood, Ernest L.; 
Harrison, P. Legrew. 

Iliewiez, W.; I sham, Fred. 

Jones, T. A.; James, T. M.; Johnson, J.; James, Tom ; Jones, T. 

Armon ; Jones, R. Wilfred. 

Kirkland, George ; Knight, Frank. 

Lockrane, Clement ; Lewis, J.E.; Lawrence, J.W.; Lloyd, Evan D.; 

Langram, A.; Lloyd, C. Eckersley ; Lees, George. 

Munday, E.; Macdonald, R.: Mullen, A. F.; Maybury, D. J.; Meadows, 
Ernest ; Munday, G. L.; Moss, Theo ; Macdonald, Robert H. 
Newton, Harry. 

Owen, E.; Ould, Percy. 

Perkins, C. W.; Piggin, F. C.; Philp, W.; Potter, C.G.’; Poole, H.R.; 
Phillips, L. D.; Pearce, Faithfull; Popham, E. H.; Platten, Fredk.; 
Penny, Arthur. 

Ransom, A. J.; Ripley, J.; Read, Fritz W.; Rowe, Stanley; Russell, H.; 

Read, L.; Robbins, L. H.; Roberts, John ; Richmond, Percy. 
Sanderson, H. G.H. ; Stott, A. St. Clair ; Spurr, H.A.; Street, G. E. B.; 
Strachan, W.; Stephens, Tilney ; Stothert, J. W. T. C.; Smith, 
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Sidney H.; Slack, T.; Smith, Walter ; Sabel, Frank ; Smith, 
John D.; Spittle, Arthur L.; Sangster,, E. J.; Sanders, H.S.; 
Sandell, J. H.; Sparks, Charles ; Spittall, Frederick ; Summers, 
William A. 

Thain, J.; Tunbridge, T. M,; Tingle, J. G.; Thorne, T. F.; Thomas, 
H. Lewis ; Tickle, T. N.; Taylor, W. H.; Taussig, Allen ; Tolputt, 
L. A.; Taylor, W.E.; Thorndike, E. O.; Todd, Horatio. 

Unwin, W. U. L. 

Woodward, H.; Wise, C. E,: Williams, W. S.; Wood, W. J. M.; 
Wilmott, E.; Woodgate, Percy ; Wilson, C. L.; Watts, Isaac ; 
Walker, Arthur C.; Williams, Edward ; Ward, Harry ; Walters, 
John ; Walker, Leslie C. 

Yates, Henry ; Youngman, A. 


future ftftures. 

Social and Annual General Meeting, Monday, 30th October, 
1905, at 8 p.m. 

Supper, Saturday, 18th November, 1905, at 8 p.m. 

Social Meeting (Ladies’ Night), Thursday, 14th December, 
J905, at 8 p.m. - 

Social Meeting, Saturday, 20th January, 1906, at 8 p.m. 

Supper, Saturday, 17th February, 1906, at 8 p.m. 

Social Meeting (Ladies’ Night), Saturday, 17th March, 1906, at 
8 p.m. —- 

Supper, Saturday, 19th May, 1906, at 8 p.m. 

Social Meeting (Ladies’ Night), Saturday, 16th June, 1906, 
at 8 p.m. 

Annual Dinner, Wednesday, 18th July, 1906, at 7.30 p.m., at 
the Trocadero Restaurant. 


The above Meetings are liable to alteration, but ample notice will 
be given. The Social Meetings are held at the Royal Academy of 
Music. The Suppers are held at the Club, and at least eight names 
must be sent to the Secretary before the day. 


IRottces. 

1. —“The R.A.M. Club Magazine” will be published three times a 
year, about October, January and May, and will be sent gratis to all 
members and associates on the roll. No copies will be sold. 

2. —Members are asked to kindly forward to the Editor any brief 
notices relative to themselves for record in the Magazine, although 
owing to exigencies of 1 space the insertion of these cannot always be 
guaranteed. 

3. —New Publications by members will be chronicled but not 
reviewed. 

4. —All notices, &c., relative to the Magazine should be sent to the 
Secretary, Mr. J. Percy Baker, 5, AvenueVillas, Tooting Graveney, S.W. 

By order of the Committee. 
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